Shifts in audience tastes

and lifestyles are affecting
pops programs. Are .
orchestras keeping up? B coneeiin s S S
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ally sponsored series. Artists were paired
with orchestras in cities identified by
Argent, and marketing was a cooperative
etfort between the orchestras and the pro-
moter. “These orchestras live, breathe, and
eat in their market, but we dont,” says
Young. “They know the radio stations thar
would be interssted, the aleernative press.”
The sponsor’s support allowed a larger-
than-normal marketing push, according o
Reid McLean, director of presentations ar
the Minnesota Orchestra, The Seal conce
in Minneapolis was a quick sellour, witl
the orchestra acting as presenter,

Charis were prepared by  various
arrangers with an eye roward giving musi-

cians more than a backup-band starus. “If

the musicians are bored, thar translates o
the artists—and 1o the audience,” says
Gideon Toeplitz, who served as a consule-
ant to orchestras [or the series. He antici-
pares more dates, or mulriple dares, being
added to the series calendar, 1o rake advan-
tage of the fact thar charts are available.

EagerEars

The “One Night Only” approach of such
special evenrs may be bringing a new crap
of artists to sell our the pops venue. But
what, really, does it offer archestras in the
lang run? Pops series, as programmed by an
orchestra, have traditionally been viewed as
a bridge to the regular classical series, a way
to draw audiences with some lighrer fare,

San Dhiego symphonies, Symphony Silicon
Valley, and the Chicagoland Pops over the
past year, Rabid young fans of the music by

Japanese composer Mobuo Uematsu have

made a run on the box office for every
Final Fantasy dare since the U5, debur by
the Los Angeles Philharmonic in 2004,
Tickets often scll our within a day with lie-
tle prc}rnmuun reqmred as advance word

el sites and

rnet chat moms,
Final Fantasy concert promoter Chris-
mphE| Davis, whao ]nggad several years
king in Lla.ssrml MIUSIC  Prosenigia
firmly £ music is
the next h:rgltal step in the rradition of
drawing audiences into classical conceres
through pops. Orchestras have been play-
ing incidenral music for a hundred years,
he says. And whar is Grieg's “In the Hall of
the Mountain King™—a classical pops sta-
ple—if nor a series of scenes much like the
challenges found in fantasy role-playing
games?

The advanrage of video-game concerts is
thar audience members already have a deep
emotional connection with the music and
they wanr to hear it performed live, often
traveling some distance to do so. “That
eagerness to hear live orchestra music spells
an opportunity,” says Davis. Video screens
mounted above the stage show some game
clips, bur for most of the concert, they are
focused on musicians in the archesmrma.

What is Grieg's "In the Hall of the Mountain King"—a classical pops

staple—if not a series of scenes much like the challenges found ina
fantasy role-playing game?

and hopetully entice them o rerurn for the
heavier-lifiing  programs—which  they
would enjoy from their regular subscrip-
tion seats.

Thar role may very well be aken by
pops-oriented programs of a mast unlikely
type. The orchestra warld has really not
seen anything quite like the runaway suc-
cess of the “Dear Friends: Music from Final
Fantasy” series. Concerts featuring orches-
tral versions of music from the Final Fan-
taiy video-game series have been performed
by the Atlanca, Detroit, Fort Worth, and
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“Essennially, it's just a classical concert with
a lidle video thrown in.”

From there, Davis believes, it isnt much
of a leap to imagine pops concerts present-
ed by the orchesteas themselves, featring
works of Uemarsu or other game-music
composers coupled with some Tehaikovsky
or Stravinsky. In fact, Adkanta Jowrnal-Con-
stitstign music critic Plerre Ruhe suggesred
just that in his review of the Fimal Fartasy
concert performed by the Atdanea Symph-
ony Orchestra last June, Norting thar the

program was pre-packaged by Square Enix,

which owns the game, he wrote, “[ts a pity
the ASO couldn't insert viscerally charged,
full-Navor music from its core repertoire,
say part of Stravinsky’s Riee of Spring or
Berliog's Symphanie fanastigue.”

Comment on the music itself has been
mixed, but film and viden-game scores cer-
tainly lend themselves more easily to orch-
estral interpretation than rock ar hip-hop
ever will. More melodic rock runes of earli-
er decades are gradually making their way
Nito pops programs—Beatles Fare is per-
aps the most successtul, with acts such as
Classical Mystery Tour gaining favorable
notices, “People will come out of the
woodwork for anything Beacles,” accord-
ing to one orchestra manager.

And there is the phenomenon of estab-
lished rock artists going classical: Elvis
Costella will make an appearance on the
Baltimare Symphony Orchestras new Pops
Raocks series for a program thar includes his
orchestral work Jf Sagre. The series will also
include the UL, archestra debur of hipster-
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